
Topophonies for a Translatable Europe 

Topophonies for a Translatable Europe explores how poetry emerges from place and becomes 

shareable through translation. Rather than imagining translation as secondary to original writing, this 

theme foregrounds translation as a central artistic practice—an act of listening, interpretation, and 

creative transformation that allows situated voices to travel across languages, territories, and 

histories. 

Across rural regions, borderlands, islands, peripheries, and diasporic spaces, poetry is shaped by 

geography, memory, and linguistic specificity. Languages develop in close relation to place: they carry 

ecological knowledge, community histories, and embodied experience. Translation becomes the 

bridge that connects these local realities to wider publics, without erasing their origins. 

Crucially, translation here is understood not as replication, but as recomposition. Every act of 

translation involves choices, losses, inventions, and negotiations. Poets and translators become co-

authors, navigating fidelity and freedom, proximity and distance. Meaning does not simply transfer—

it transforms. 

The concept foregrounds distance as poetic method. Geographical, linguistic, and cultural distance 

generate specific strategies: multilingual layering, code-switching, oral transmission, repetition, and 

rhythmic adaptation. Translation operates within these dynamics, allowing poetry to circulate while 

retaining its rootedness. 

Topophonies for a Translatable Europe also reflects on the figure of the poet-translator—writers who 

inhabit multiple linguistic worlds and whose practice embodies Europe’s cultural plurality. Translation 

becomes a form of artistic citizenship: an ethical engagement with difference that acknowledges 

power relations, historical asymmetries, and the responsibility of representation. 

In a digitally connected continent, translation is increasingly mediated by technology. This theme 

invites reflection on how electronic tools, machine translation, and global platforms reshape poetic 

practice—what they enable, what they obscure, and how poets critically position themselves within 

these systems. 

Ultimately, this framework understands poetry as cultural infrastructure. Translation enables poems 

to move between communities, generations, and geographies, creating shared spaces of attention 

and exchange. Topophonies for a Translatable Europe celebrates translation not as a technical 

necessity, but as a creative force that sustains Europe’s multilingual imagination. 


